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This index is based on indexing rules and subject head- 
ings for film periodicals developed by the Federation of 
International Film Archives (FIAF) in 1971. This index, 
in order to be as useful as possible to English-speaking 
readers of FILM COMMENT, differs from FIAF’s in sev- 
eral ways. This index is divided into four main parts: a 
subject index, an author index, a film review index and 
a book review index. FIAF uses a separate “‘per- 
sonalities” index which this index combines with the 
subject index, and FIAF uses no author index. FIAF in- 
dexes film reviews under original titles only, this index 
uses the original title only if it is better-known than the 
English title. This index includes in its subject index the 
names of directors of reviewed films. 


SUBJECTS 


Advertising for Films 
Byron, Stuart. The Industry: Print the Legend. 10:5 Sept-Oct ‘74, 
32-33, 66. Pop journalism is encouraged by the film industry. 
Ref. Ted Ashley and Warner Bros. 
Farber, Stephen. journals: L.A. 10:6, Nov-Dec ‘74, 2, 58. illus 
Advertising and the future of American cinema. Evaluation of 
Pauline Kael’s New Yorker article, ‘On the Future of Movies.” 
Alien, Woody 
Maltin, Leonard. Take Woody Allen—Please! 10:2 Mar-Apr ‘74, 
42-45. illus. Analysis of his films. 
Altman, Robert 
Dawson, jan. Robert Altman Speaking. 10:2 Mar-Apr’74, 40-41. 
illus. Interview. THE LONG GOODBYE. 
Dempsey, Michael. Altman: The Empty Staircase and the 
Chinese Princess. 10:5 Sept-Oct ‘74, 10-17. illus. Character, 
situation, theme, technique in Altman. Ref. MCCABE AND MRS. 
MILLER, THIEVES LIKE US, CALIFORNIA SPLIT, THE LONG GOODBYE, 
BREWSTER MCCLOUD, and M*A*S*H 
Harvey, Stephen and Corliss, Richard. Outlaws, Auteurs, and Ac- 
tors: Keith Carradine and Shelley Duvall of THIEVES LIKE Us In- 
terviewed (interview by Harvey, text by Corliss, 10:3 May- 
june ‘74, 14-15. illus. 
jameson, Richard T. Film Noir: Today: Son of Noir. 10:6 Nov- 
Dec ‘74, 30-33. illus. Ref. THE LONG GOODBYE, CHINATOWN 
(Polanski), and GuMSHOE (Frears). 
Jensen, Paul, Film Noir: The Writer; Raymond Chandler: The 
World You Live In. 10:6 Nov-Dec ‘74, 18-26. ilius. Raymond 
Chandler and Hollywood. includes THE LONG GOODBYE. 
America, See USA 
Anderson, Lindsay 
Durgnat, Raymond. 0 LUCKY MAN. 10:1 Jan-Feb 38-40. illus. 
Animation Film Festival at NYU 
Vogel, Amos. independents. 10:4 July-Aug ‘74, 31. illus. Ref. the 
international Computer Film Conference of the international 
Animation Film Festival. 
Arnold, jack 
Rubin, Martin. Film Favorites. 10:4 July-Aug ‘74, 52-53. illus. 
THE INCREDIBLE SHRINKING MAN. 

Ashley, Ted 

Byron, Stuart. The industry: Print the Legend. 10:5 Sept-Oct ‘74, 
32-33, 66. Pop journalism is encouraged by the film industry. 
Ref. Ashley and Warner Bros. 

Bergman, Ingmar 

Petrie, Graham. Theater Film Life. 10:3 May-June ‘74, 38-43. il- 
lus. Ilusions on the screen create a new perspective on human 
existence rather than just a reflection of it. Ref. THE MAGICIAN, 
TO BE OR NOT TO BE (Lubitsch), THE GOLDEN COACH (Renoir), and 
LAST YEAR AT MARIENBAD (Resnais). 

Bergman, ingrid 

Wood, Robin. ingrid Bergman on Rossellini. 10:4 July-Aug 
‘74, 12-15, illus. Interview. Working with Rossellini. Ref. 


the series he made with Bergman during the early ‘50s: 
STROMBOLI, EUROPA “51, and VOYAGE IN ITALY 


Wood, Robin. Rossellini. 10:4 July-Aug ‘74, 6-11. illus. 


Analysis of Rossellini’s films. Ref. the series he made 
with Bergman during the early “50s: STROMBOLI, EUROPA 


"51, and VOYAGE IN ITALY. 


Berlin Film Festival 
Roud, Richard. Journals: Berlin. 10:5 Sept-Oct ‘74, 4. illus. 


Bertolucci, Bernardo 

Greenspun, Roger. BEFORE THE REVOLUTION. 10:3 May- june 
'74, 22-23, 1965 program note for the New Yorker Thea- 
ter. 


Bogart, Paul 

jensen, Paul. Film Noir: The Writer: Raymond Chandler: 
The World You Live In. 10:6 Nov-Dec '74, 18-26. ilius. 
Raymond Chandler and Hollywood. includes MARLOWE. 

Books, Film 

Corliss, Richard. The Ed\.orial Eye: Aprés le Deluge. 10:6 
Nov-Dec ‘74, 38. Declining publication and reading of 
books about film. Includes listing of books published in 
1974 by contributors to Film Comment. 

Boston Film Scene 

Byron, Stuart. journals: Boston. 10:3 May-June ‘74, 2, 4-5, 
62. Boston/Cambridge film scene. Includes brief reviews 
Of JOURNEY THROUGH THE PAST (Neil Young), THE WEREWOLF 
(Ginsberg), and A WOMAN REBELS (Sandrich). 

Brando, Marion 

Sarris, Andrew. A Tribute to Marlon Brando. 10:3 May-June 
‘74, 23. 1965 program note for the New Yorker Theater. 
Notes on Brando's films. 

Bufuel, Luis 

Durgnat, Raymond. THE mitky Way. 10:4 July-Aug’74, 37-42. 
illus. 

Dur gnat, Raymond. Teistana. 10:5 Sept-Oct’74, 54-62. illus. 

Roud, Richard. THE SPECTRE OF LIBERTY. 10:5 Sept-Oct ‘74, 
34-35. illus. 

Calley, john 

Byron, Stuart. John Calley interview. 10:6 Nov-Dec ‘74, 
39-42. illus. Calley discusses Warner Bros. films, direc- 
tors, policies of the last few years. 

Cannes Film Festival 

Corliss, Mary. Journals: Cannes. 10:5 Sept-Oct '74, 2,66. il- 
lus. Ref. the Marché du Film. 

Carradine, Keith 

Harvey, Stephen and Corliss, Richard. Outlaws, Auteurs, 
and Actors: Keith Carradine and Shelley Duvall of tHieves 
LIKE US Interviewed. 10:3 May-June ’74, 14-15. illus. 

Chandler, Raymond 

Jensen, Paul. Film Noir: The Writer: Raymond Chandler: The 
World You Live In. 10:6 Nov-Dec ‘74, 18-26. illus. Raymond 
Chandler and Hollywood. Ref. adaptations by Chandler and 
by others of his Philip Marlowe hero: MURDER MY SWEET, THE 
BIG SLEEP, LADY IN THE LAKE, MARLOWE, THE LONG GOODBYE. Also 
includes his work on DOUBLE INDEMNITY, THE BLUE DAHLIA, and 
STRANGERS ON A TRAIN, 

Cinemas 

See: New Yorker Theater 

Cinematography 

Place, j.A. and Peterson, L.S. Some Visual Motifs of Film Noir. 
10:1 Jan-Feb ‘74, 30-35. illus. The Noir photographic style: 
antitraditional lighting and camera. The Noir directorial style: 
antitraditional mise-en-scene. 

Clayton, Jack 

Rosen, Marjorie. Francis Ford Coppola. 10:4 July-Aug ‘74, 
43-49. illus. Interview. Includes his role as scenarist for THE 
GREAT GATSBY. 

Rosen, Marjorie. I'm Proud of that Film. 10:4 July-Aug ‘74, 
49-51. illus. Interview with Clayton. THE GREAT GATSBY. 

Computer Filmmaking 

Vogel, Amos. independents. 10:4 July-Aug ‘74, 31. illus. The In- 
ternational Computer Film Conference of the International 
Animation Film Festival at NYU. 

Coppola, Francis Ford 

Rosen, Marjorie. Francis Ford Coppola. 10:4 July-Aug ‘74, 

43-49. illus. Interview. Thoughts on his career. Ref. directing 

GODFATHER tt and THE CONVERSATION and being the scenarist 
for THE GREAT GATsBY (Clayton). 

Crime Films 

Schrader, Paul. Yakuza-Eiga: A Primer (We're Outlaws but 
We're Humane). 10:1 jan-Feb ‘74, 8-17. illus. Includes script 
extract from THE YAKUZA, written and produced by Schrader. 
Yakuza-eiga, the Japanese gangster film: history, themes, 
genre conventions, stylistics, personalities (stars and director- 
screenwriters, producers. 

See Also: Marlowe, Philip (character in films); Noir Film, Vio- 
tence in Films, Critics and Criticism. 

See: Books, Film; New York Times, Film Criticism in; Names of 
individual critics. 

Curtiz, Michael 

Farber, Stephen. Film Noir: The Society: Violence and the Bitch 
Goddess. 10:6 Nov-Dec '74, 8-11. illus. Noir films link suc- 
cess and violence. Ref. MILDRED PIERCE. 

Dallas 

McCourt, james. BROKEN GODDESS. 10:1 Jan-Feb’74, 52-53. illus. 

De Mille, Cecil 8. 

Dorr, john. The Griffith Tradition. 10:2 Mar-Apr '74, 48-54. illus. 
American narrative cinema: the evolution of the Griffith Tradi- 
tion (montage aesthetic) as opposed to the Murnau tradition 
(moving-camera aesthetic). Ref. Dwan, De Mille, and Griffith. 

Demy, jacques 

Rosenbaum, jonathan. journals: Paris. 10:1 Jan-Feb '74, 2,6, 58, 
60. Includes THE MOST IMPORTANT EVENT SINCE MAN WALKED ON 
THE MOON. 

Dectective Films 

See: Crime Films; Marlowe, Philip (character in films); Noir, 
Film, Violence in Films, 

Distribution 

Farber, Stephen. journals: L.A. 10:1 jan-Feb ‘74, 2, 61-62. Shut- 
down of studios (MGM and the financial troubles of Columbia) 
could save the film industry by breaking distribution 
strangleholds. Many creative films have distribution prob- 
lems: Ref. ALL-AMERICAN BOY (Eastman), UNHOLY ROLLERS and 
DEADHEAD (Zimmerman). 


Dmytryk, Edward 

Jensen, Paul. Film Noir: The Writer: Raymond Chandler: The 
World You Live In. 10:6 Nov-Dec ’74, 18-26. illus. Raymond 
Chandler and Hollywood. Ref. adaptations by Chandler and 
by others of his Philip Marlowe Character. Includes MURDER 
MY SWEET. 

Documentaries 

Vogel, Amos. independents. 10:5 Sept-Oct. ‘74, 39. illus. 
Brief reviews of current independent documentaries. 
AMERICA:EVERYTHING YOU HAVE EVER DREAMED (Streeter and 
Ganz), ATTICA (Firestone), DREAMS AND NIGHTMARES (Cohen 
and Pearce), STONE'S WEEKLY (Bruck), SOUTH VIETNAM—A 

QUESTION OF TORTURE (Beckham), YOu HIDE mE (Kwate Nee 

Owoo), CHEMICAL FEAST (Efron). 


Dreyer, Carl Theodore 

Wood, Robin. Carl Dreyer. 10:2 Mar-Apr ‘74, 10-17. illus. 
Camera style and theme in Dreyer. 

Duvall, Shelley 

Harvey, Stephen and Corliss, Richard. Outlaws, Auteurs, 
and Actors: Keith Carradine and Shelley Duvall of tHieves 
LIKE US Interviewed. 10:3 May- june 74, 14-15. illus. 

Dwan, Allan 

Dorr, John. The Griffith Tradition. 10:2 Mar-Apr ‘74, 48-54. 
illus. American narrative cinema: The evolution of the 
Griffith Tradition (montage aesthetic) as opposed to the 
Murnau Tradition (moving camera aesthetic). Ref. Dwan, 
De Mille, and Griffith. 

Eastman, Charles 

Farber, Stephen. Journals: L.A. 10:1 Jan-Feb ‘74, 2, 61-62. 
Shutdown of studios could save movie industry by break- 
ing distribution strangleholds. Many creative films hav- 
ing distribution problems. Includes ALL-AMERICAN BOY. 


, Eroticism and the Cinema 


Wood, Robin. The Most Erotic Moment in the History of the 
Cinema. 10:2 Mar-Apr ‘74, 33. What is true eroticism? 
Ref. HEAD AGAINST THE WALLS (Franju). 

Everson, William K. 

Monaco, James. People We Like. 10:2 Mar-Apr ‘74, 32. Ap- 
preciation. 

Fejos, Paul 

Koszarski, Richard. Moving Pictures: Hal Mohr’s 
Cinematography. 10:5 Sept-Oct ‘74, 48-53. illus. Inter- 
view with Mohr. Mohr as a cinematographer. Ref. Broad- 
WAY, CAPTAIN OF THE GUARD, and THE LAST PERFORMANCE 
(Fejos) and THE LAST WARNING (Leni). 

Ferreri, Marco 

Rosenbaum, Jonathan. Journals: Paris. 10:3 May-June’74, 
2, 62-63. Includes DON’T TOUCH THE WHITE WOMAN. 

Festivals 

See: Animation Film Festival at NYU; Berlin; Cannes; London; 
Los Angeles International Film Exposition; New York; Tel- 
luride; Zagreb 


Filmex 

See: Los Angeles International Film Exposition (3rd) 

Flaherty, Robert 

Shepard, David. Letters: To the Editor. 10:2 Mar-Apr ’74, 59-60. 
Reply to Richard Corliss’ article, “Robert Flaherty: The Man 
and the Iron Myth” (F Comment Nov-Dec ‘73) with reply by 
Corliss. 

Ford, john 

Rubin, Martin, Mr. Ford and Mr, Rogers: The Will Rogers Trilogy. 
10:1 Jan-Feb '74, 54-57. illus, DOCTOR BULL, JUDGE PRIEST, 
STEAMBOAT ‘ROUND THE BEND. 

Silver, Charles. Natani Nez: Print the Legend. 10:1 Jan-Feb ‘74, 
56. Poem: in memoriam. 

France 

Rosenbaum, jonathan, Journals: Paris. 10:1 Jan-Feb, 10:2, 
Mar-Apr, 10:3 May-June, 19:4 July-Aug, 10:6 Nov-Dec ‘74. 
Regular column. Pot-pourri of the French film scene. 

Franju, Georges 

Wood, Robin. The Most Erotic Morent in the History of the 
Cinema. 10:2 Mar-Apr '74, 33. What is true eroticism? Ref. 


HEAD AGAINST THE WALLS. 

Frears, Stephen 

jameson, Richard T. Film Noir: Today: Son of Noir. 10:6 Nov- 
Dec ‘ 4, 30-33. illus. GUMSHOE, CHINATOWN (Polanski), and THE 
LONG GooosyeE (Altman). 

Friedkin, William 

Farber, Stephen. tHe Exorcist: A Unique Freak Show. 10:3 
May-June '74, 32, 34-35. illus. 


Gance, Abel 

Kramer, Steven and Welch, james. Film as Incantation: An Inter- 
view with Abel Gance. 10:2 Mar-Apr ‘74, 18-22. illus. His 
films, themes, visions, general thoughts on film. 

Gangster Films 

See: Crime Films 

Gaynor, Janet 

Roud, Richard. People We Like. 10:1 jan-Feb ‘74, 37. Apprecia- 
tion, 

Ginsberg, Milton Moses 

Byron, Stuart. journals: Boston: 10:3 May-June ‘74, 2, 4-5, 62. 
Boston/Cambridge film scene. Includes brief review of THE 
WEREWOLF. 

Godard, Jean-Luc & Gorin, Jean-Pierre 

Simmons, Steven. TOUT VA BIEN. 10:3 May-June '74, 54-59. illus. 

Greenspun, Roger 

Greenspun, Roger. Leaving the Times: or How | Came to Lose 
My Job as a Second String Movie Critic for the New York 
Times. 10:1 Jan-Feb ‘74, 18-22. 


j 
| 
| 
4 
j 
| 


Koszarski, Richard 

New York Film Festival Reviews. 10:6 Nov-Dec ‘74, 36-37. il- 
lus. 

Moving Pictures: Hal Mohr's Cinematography. 10:5 Sept- 
Oct ‘74, 48-53. illus. Includes interview with Mohr. Mohr 
as a cinematographer. Ref. BROADWAY, CAPTAIN OF THE 
GUARD, and THE LAST PERFORMANCE (Fejos) and THE LAST 
WARNING (Leni). 

McCourt, james 

BROKEN GODDESS (Dallas). 10:1 Jan-Feb ‘74, 52-53. illus. 

Maltin, Leonard 

Journals: Zagreb. 10:5 Sept-Oct '74, 6,8,68,70. illus. 

Take Woody Allen - Please! 10:2 Mar-Apr ‘74, 42-45. illus. 
Analysis of his films. 

Monaco, James 

People We Like: William Everson. 10:2 Mar-Spr ‘74, 32. Ap- 
preciation. 

Some Late Clues to the Lester Direction. 10:3 May-June '74, 
25-31. illus. Chronological analysis of his films. 

Nelthaus, Peter 

Tsimmes at Telluride. 10:6 Nov-Dec ‘74, 38. illus. Leni 
Riefenstahl’s appearance at the 1 st Telluride Film Festi- 
val. 

Newman, David 

People We Like: Robert Walker. 10:3 May-June ‘74, 36. illus. 
Appreciation. 

Petrie, Graham 

Theater Film Life. 10:3 May-June ‘74, 36-43. illus. illusions 
on the screen create a new perspective on human exis- 
tence rather than just a mere reflection of it. Ref. TO BE OR 
NOT TO BE (Lubitsch), THE GOLDEN COACH (Renoir), THE MAGICe 
CIAN (Bergman), and LAST YEAR AT MARIENBAD (Resnais). 


Place, }.A. 

Some Visual Motifs of Film Noir. 10:1 Jan-Feb ‘74, 30-35. illus 
The Noir photographic style: antitraditional lighting and cam- 
era; the Noir directorial style: anti-traditional mise-en-scéne 

Robinson, David 

A BIGGER SPLASH (Jack Hazan). 10:5 Sept-Oct ‘74, 37. illus. 

Rosenbaum, jonathan 

Journals: Paris. 10:1 Jan-Feb, 10:2 Mar-Apr, 10:3 May-June, 
10:4 July-Aug, 10:6 Nov-Dec ‘74. Regular column. Pot-pourri 
of the French film scene 

Plantom Interviewers Over Rivette. 10:5 Sept-Oct ‘74, 18-24. il- 
lus. Includes interview. CELINE AND JULIE GO BOAT- 
ING and OUT/SPECTRE. 

Second Thoughts on Stroheim. 10:3 May-June ‘74, 6-13. illus 
Analysis of his films. 

Roud, Richard 

in Broad Daylight. 10:4 July-Aug ‘74, 36. The abnormal, the un- 
expected in Hitchcock's films. 

Journals: Berlin. 10:5 Sept-Oct ‘74, 4. illus. Berlin Film Festival 

Journals: London. 10:2 Mar-Apr ‘74, 2,4. London Film Festival. 

People We Like: Janet Gaynor. 10:1 Jan-Feb ‘74, 37. Apprecia- 
tion. 

SPECTRE OF LIBERTY (Luis Bunuel). 10:5 Sept-Oct’74, 34-35. illus. 

Rubin, Martin 

Film Favorites. 10:4 July-Aug ‘74, 52-53. illus. THE INCREDIBLE 
SHRINKING MAN (Jack Arnold). 

Mr. Ford and Mr. Rogers: The Will Rogers Trilogy. 10:1 Jan-Feb 
'74, 54-57. illus. DOCTOR BULL, JUDGE PRIEST, STEAMBOAT 
‘ROUND THE BEND. (John Ford) 

Sarris, Andrew 

Alfred Hitchcock: Prankster of Paradox. 10:2 Mar-Apr ‘74, 8-9. 
illus. Hitchcock: stylistic surfaces and spiritual depths. 

FOREIGN CORRESPONDENT (Alfred Hitchcock). 10:3 May-June ‘74, 
22. 1961 program note for the New Yorker Theater. 


LA SIGNORA Di TUTTI (Max Ophils). 10:6 Nov-Dec ‘74, 44-46. il- 
lus. 


A Tribute to Marlon Brando. 10:3 May-June ‘74, 23. 1965 prog- 
ram note for the New Yorker Theater. Notes on Brando's films. 

Schrader, Paul 

Yakuza-Eiga: A Primer (We're Outlaws but We're Humane). 10:1 
Jan-Feb ‘74, 8-17. illus. Includes script extract from The 
Yakuza, written and produced by Schrader. Yakuza-eiga, the 
Japanese gangster film: History, themes, genre conventions, 
Stylistics, personalities (stars and directors), screenwriters, 
producers 

Segaloff, Nat 

The Industry: 50 Reasons Why A Movie Fails. 10:6 Nov-Dec ‘74, 
34-35. 

Shepard, David 

Letters: To the Editor. 10:2 Mar-Apr ‘74, 59-60. Reply to 
Richard Corliss’ article, “Robert Flaherty: The Man and 
the fron Myth” (F Comment Nov-Dec ‘73) with added 
reply by Corliss. 

Silver, Charles 

Natani Nez: Printthe Legend. 10:1 Jan-Feb'74, 56. Poem. in 
memoriam: John Ford 

People We Like: Artie Steiger. 10:4 July-Aug ‘74, 30. illus. 
Steiger as a projectionist 

Simmons, Steven. 

TOUT VA BIEN ( Jean-Luc Godard and Jean-Pierre Gorin). 10:3 
May- June ‘74, 54-59. illus. 

Sirkin, Elliot 

Nora Sayre: A Free Agent. 10:1 Jan-Feb ‘74, 36. illus. Evalu- 
ation of Sayre as second-string film critic for the New 
York Times. 

Vogel, Amos 

independent Film. 10:3 May-june, 10:4 July-Aug, 10:5 
Sept-Oct, 10:6 Nov-Dec ‘74. Regular column. 


Ward, Melinda 

journals: Tehran. 10:2 Mar-Apr ‘74, 2,7. The 2nd Tehran In- 
ternational Film Festival. 

Wood, Robin 

Carl Dreyer. 10:2 Mar-Apr’74, 10-17. illus. Camera style and 
theme in Dreyer. 

The Most Erotic Moment in the History of the Cinema. 10:2 
Mar-Apr ‘74, 33. What is true eroticism? Ref. HEAD AGAINST 
THE WALLS (Franju). 

Rossellini. 10:4 July-Aug’74, 6-11. illus. Analysis of Rossel- 
lini’s films. Ref. the series he made with Ingrid Bergman 
during the early ‘50s: STROMBOLI, EUROPA '51, VOYAGE IN 
ITALY. 


FILM TITLES 


Age of the Medici (Cosimo 0t’ MEDICI, Italy, Roberto Rossel- 
lini) 

Huges, John. 10:4 July-Aug. '74, 16-21. illus. 

All-American Boy (U.S., Charles Eastman) 

Farber, Stephen. 10:1 jan.-Feb. ‘74, 2, 61-62. 

Animal Crackers (U.S., Victor Heerman) 

Kabak, Wayne. 10:4 July-Aug. '74, 32-33. illus. 

Augustine of Hippo (sANT’ AGOSTINO, SAINT AUGUSTINE, Italy, 
Roberto Rossellini) 

Hughes, John. 10:4 July-Aug. ‘74, 16-21. illus. 

Autumn (\AUTOMNE, France, Marcel Hanoun). 

Rosenbaum, Jonathan. 10:1 Jan.-Feb. 1974, 2, 6, 58, 60. 

Before the Revolution (PRIMA DELLA RIVOLUZIONE, Italy, Bernardo 
Bertolucci). 

Greenspun, Roger. 10:3 May-June ‘74, 22-23. 1965 program 
note for New Yorker Theater. 

Big Sleep, The (U. S., Howard Hawks). 

Jensen, Paul. 10:6 Nov.-Dec. '74, 18-26. 

Bigger Splash, A (United Kingdom, Jack Hazan). 

Robinson, David. 10:5 Sept.-Oct. ‘74, 37. illus. 

Blaise Pascal (PASCAL, Italy, Roberto Rossellini). 

Hughes, John. 10:4 July-Aug. ‘74, 16-21. illus. 

Blue Dahlia, The (U.S., George Marshall). 

Jensen, Paul. 10:6 Nov.-Dec. 1974, 18-26. 

10:5 Sept.-Oct. ’74, 10-17. illus. 

Broadway (U.S., Paul Fejos). 

Koszarski, Richard. 10:5 Sept.-Oct. ‘74, 48-53. illus. In- 
cludes interview with Hal Mohr, cameraman. 

Broken Goddess (U.S., Dallas). 

McCourt, James. 10:1 Jan.-Feb.’74, 52-63. illus. 

California Split (U.S., Robert Altman). 

Dempsey, Michael. 10:5 Sept.-Oct. ‘74, 10-17. illus. 

Captain of the Guard, The (U.S., John Robertson & Paul 
Fejos). 

Koszarski, Richard. 10:5 Sept.-Oct. ‘74, 48-53. illus. In- 
cludes interview with Hal Mohr, cameraman. 

Celine and julie Go Boating (CELINE ET jULIE VONT EN BATEAU, Fr- 
ance, Jacques Rivette). 

Rosenbaum, Jonathan. 10:5 Sept.Oct. '74, illus. includes 
interview with Rivette. 

Chinatown (U.5., Roman Polanski). 

Jameson, Richard. 10:6 Nov.-Dec. '74, 30-33. illus. 

Rosenbaum, Jonathan. 10:6 Nov.-Dec. ‘74, 4, 61. illus. 

Cockfighter (U.S., Monte Hellman). 

Rosenbaum, jonathan. 10:6 Nov.-Dec. '74, 4, 61. illus. 

Conversation, The (U.S., Francis Ford Coppola). 

Rosen, Marjorie. 10:4 jJuly-Aug. ‘74, 43-49. illus. Interview 
with Coppola. 

Deadhead Miles (U.S., Vernon Zimmerman). 

Farber, Stephen. 10:1 Jan-Feb ‘74, 2, 61-62 

Diary of a Chambermaid (U.5., jean Renoir). 

Greenspun, Roger. 10:4 July-Aug. ‘74, 22-27. illus. 

Doctor Bull (U.S., John Ford). 

Rubin, Martin. 10:1 Jan.-Feb. ‘74, 54-57. illus. 

Don’t Look Now (United Kingdom, Nicolas Roeg). 

Dawson, Jan. 10:1 Jan.-Feb. ‘74, 2,4, 6. 

Don’t Touch the White Woman (TOUCHE PAS LA FEMME BLANCHE, 
CUSTER HAD IT COMING, France, Italy, Marco Ferreri). 

Rosenbaum, Jonathan. 10:3 May-June ’74, 2, 62-63. 

Double Indemnity (U.S., Billy Wilder). 

Jensen, Paul. 10:6 Nov.-Dec. 18-26. illus. 

Europa '51 (THE GREATEST LOVE, Italy, Roberto Rossellini) 

Wood, Robin. 10:4 July-Aug. ‘74, 6-11. illus. 

Wood, Robin. 10:4 July-Aug. ‘74, 12-15. illus 

Interview with Ingrid Bergman. 

Exorcist, The (U.S., William Friedkin). 

Farber, Stephen. 10:3 May- june ‘74, 32, 34-35. illus. 

Fake (France, OrsonWelles & Francois Reichenbach) 

See: Question Mark. 

Foreign Correspondent (U.S., Alfred Hitchcock). 

Sarris, Andrew. 10:3 May-June '74, 22. 1961 program note 
for New Yorker Theater. 

Godfather li, The (U.S., Francis Ford Coppola). 

Rosen, Marjorie. 10:4 July-Aug. ‘74, 43-49. illus. Interview 
with Coppola. 

Gold Diggers of 1933 (U.S., Mervyn Leroy). 

Feiffer, jules, 10:3 May-June ‘74, 21-22. 1960 program note 
for New Yorker Theater. 

Golden Coach, The (LA CARROSSE D'OR, LA CARROZZA D'ORO, Fr- 
ance, Italy, Jean Renoir). 

Petrie, Graham. 10:3 May- June ‘74, 38-43. illus. 

Great Gatsby, The (U.S., Jack Clayton). 

Rosen, Marjorie. 10:4 July-Aug ‘74, 43-49. illus. Interview 


¢ 

with scenarist, Francis Ford Coppola. 

Rosen, Marjorie. 10:4 July-Aug. ‘74, 49-51. Interview with 
Clayton. 

Guerre est finie, La (THE WAR Is OVER, France, Alain Resnais). 

Harcourt, Peter. 10:1 Jan.-Feb. ‘74, 28-29. illus. 

Gumshoe'(U.S., Stephen Frears). 

Jameson, Richard. 10:6 Nov.-Dec. '74, 30-33. illus. 

Hard Day’s Night, A (United Kingdom, Richard Lester). 

Corliss, Richard. 10:3 May-June ‘74, 25. 

Head Against the Walls (La TETE CONTRE LES MURS, France, 
Georges Franju). 

Wood, Robin. 10:2 Mar.-Apr. ‘74, 33. 

Hiroshima, Mon Amour (France, Alain Resnais). 

Harcourt, Peter. 10:1 Jan.-Feb. ‘74, 23-29. illus. 

Hoodoo Ann (U.S., Lloyd Ingraham). 

Deutelbaum, Marshall. 10:3 May-June ‘74, 16-18. illus. 

incredible Shrinking Man, The (U.S., jack Arnold). 

Rubin, Martin. 10:4 July-Aug. ‘74, 52-53. illus. 

Je t'aime, Je t'aime (France, Alain Resnais). 

Harcourt, Peter. 10:1 Jan.-Feb. ‘74, 23-29. illus. 

Journey Through the Past (U.S., Neil Young). 

Byron, Stuart. 10:3 May-June ‘74, 2, 4-5, 62. 

Judge Priest (U.S., John Ford). 

Rubin, Martin. 10:1 Jan.-Feb. ‘74, 54-57. illus. 

Lacombe Lucien (France, Louis Malle). 

Dawson, Jan. 10:5 Sept.-Oct. 74, 36-37. illus. interview with 
Malle. 

Rosenbaum, Jonathan. 10:3 May-June '74, 2, 62-63. 

Lady in the Lake (U.S., Robert Montgomery). 

Jensen, Paul. 10:6 Nov.-Dec. '74, 18-26. illus. 

Last Performance, The (Erik, THE Great, U.S., Paul Fejos). 

Koszarski, Richard. 10:5 Sept.-Oct. ‘74, 48-53. illus. In- 
cludes interview with Hal Mohr, cameraman. 

Last Warning, The (U.S., Paul Leni). 

Koszarski, Richard. 10:5 Sept.-Oct. ‘74, 48-53. illus. In- 
cludes interview with Hal Mohr, cameraman. 

Last Year at Marienbad (i ANNEE DERNIERE A MARIENBAD, France, 
Alain Resnais). 

Harcourt, Peter. 10:1 Jan.-Feb. '74, 23-39. illus. 

Petrie, Graham. 10:3 May-June ‘74, 38-43. illus. 

Letter from an Unknown Woman (U.S., Max Ophiils) 

Greenspun, Roger. 10:6 Nov.-Dec. ‘74, 47-50. illus. 

Long Goodbye, The (U.S., Robert Altman). 

Dawson, Jan. 10:2 Mar.-Apr. ‘74, 40-41. illus. Interview with 
Altman. 

Dempsey, Michael. 10:5 Sept.-Oct. ‘74, 10-17. illus. 

jameson, Richard. 10:6 Nov.-Dec. '74, 30-33. illus. 

Jensen, Paul. 10:6 Nov.-Dec. '74, 18-26. illus. 

Lower Depths, The (Les 84S-FONDS, France, jean Renoir). 

Greenspun, Roger. 10:4 July-aug. ‘74, 22-27. illus. 

M*A*S*H (U.S., Robert Altman). 

Dempsey, Michael. 10:5 Sept.-Oct. ‘74, 10-17. illus. 

McCabe and Mrs. Miller (U.S., Robert Altman). 

Dempsey, Michael. 10:5 Sept.-Oct. '74, 10-17. illus. 

Magician, The (ANsikTET, THE FACE, Sweden, Ingmar 
Bergman). 

Petrie, Graham. 10:3 May-June ‘74, 38-43. illus. 

Marlowe (THE LITTLE sister, U.S., Paul Bogart) 

Jensen, Paul. 10:6 Nov.-Dec. ‘74, 18-26. illus 

Mildred Pierce (U.S., Michael Curtiz). 

Farber, Stephen. 10:6 Nov.-Dec. ‘74, 8-11. illus. 

Milky Way, The (La vole LACTEE, France, Luis Bufuel) 

Durgnat, Raymond. 10:4 July-Aug. '74, 37-42. illus. 

Most Important Event Since Man Walked on the Moon, The : 

EVENEMENT LE PLUS IMPORTANT DEPUIS QUE HOMME A MARCHE 
SUR LA LUNE, France, Jacques Demy). 

Rosenbaum, Jonathan. 10:1 Jan.-Feb. ‘74, 2, 6, 58, 60. 

Murder My Sweet (FAREWELL My LOVELY, U.S., Edward Dmyt- 
ryk) 

Jensen, Paul. 10:6 Nov.-Dec. ‘74, 18-26. illus. 

Muriel (MURIEL, OU LE TEMPS D’ UN RETOUR, France, Alain Res- 
nais) 

Harcourt, Peter. 10:1 Jan.-Feb. ‘74, 23-29. illus. 

O Lucky Man! (United Kingdom, Lindsay Anderson). 

Durgnat, Raymond. 10:1 Jan.-Feb. ‘74, 38-40. illus 

Once Upon a Time in the West (c'ERA UNA VOLTA IL WEST, Italy, 
Sergio Leone). 

Jameson, Dick. 10:2 Mar.-Apr. '74, 32-33 

Spectre (France, Jacques Rivette) 

Rosenbaum, Jonathan. 10:5 Sept.Oct. ‘74, 18-24. illus. In- 
cludes interview with Rivette 

Picnic on the Grass (LE DEJEUNER SUR HERBE, France, Jean Re- 
noir). 

Greenspun, Roger. 10:4 July-Aug. ‘74, 22-27. illus. 

Question Mark (France, Orson Welles & Francois Reichen- 
bach). 

Rosenbaum, jonathan. 10:1 jan.-Feb. ‘74, 2, 6, 58, 60. 

Rise of Louis XIV, The (LA PRISE DE POUVOIR PAR LOUIS XIV, Fr- 
ance, Roberto Rossellini). 

Hughes, john. 10:4 july-Aug. ‘74, 16-21. illus. 

Signora di Tutti, La (Italy, Max Ophuls). 

Sarris, Andrew. 10:6 Nov.-Dec. ‘74, 44-46. illus. 

Socrates (socrate, italy, Spain, France, Roberto Rossellini). 

Hughes, John. 10:4 July-Aug. ‘74, 16-21. illus. 

Spectre of Liberty, The (Lf FANTOME DE LA LIBERTE, France, Luis 
Bufuel). 

Roud, Richard. 10:5 Sept.-Oct. ‘74, 34-35. illus. 

Stavisky (France, Alain Resnais). 

Dawson, Jan. 10:5 Sept.-Oct. ‘74, 338. illus. 

Rosenbaum, jonathan. 10:2 Mar.-Apr. '74, 2, 4, 6. includes 
interview with Resnais. 
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Rosenbaum, jonathan. journals: Paris. 10:2 Mar-Apr ‘64, 
2, 4, 6. Includes interview with Resnais. STAVISKY. 

Riefenstahi, Leni 

Nelihaus, Peter. Tsimmes at Telluride. 10:6 Nov-Dec ’74, 38. 
illus. Riefenstahl’s appearance at the 1st Telluride Film 
Festival, Colorado. 

Rivette, jacques 

Rosenbaum, jonathan, Sedofsky, Lauren and Adair, Gil- 
bert. Phantom Interviewers Over Rivette. 10:5 Sept-Oct 
'74, 18-24. illus. Ref. CELINE AND JULIE GO BOATING and OuT/ 
SPECTRE. 

Robertson, john S. 

Koszarski, Richard. Moving Pictures: Hal Mohr’s 
Cinematography. 10:5 Sept-Oct ‘74, 48-53. illus. includes 
interview with Mohr. Mohr as a cinematographer. In- 
cludes CAPTAIN OF THE GUARD (Robertson and Fejos). 

Roeg, Nicolas 

Dawson, Jan. Journals: London. 10:1 Jan-Feb ‘74, 2, 4, 6. 
DON’T LOOK NOW. 

Rogers, Will 

Rubin, Martin. Mr. Ford and Mr. Rogers: The Will Rogers 
Trilogy. 10:1 Jan-Feb ‘74, 54-57. illus. DOCTOR BULL, JUDGE 
PRIEST, STEAMBOAT ‘ROUND THE BEND. 

Romantic Films 

Bourget, jean-Loup. Romantic Dramas of the Forties: An 
Analysis. 10:1 Jan-Feb ‘74, 46-51. illus. INTERMEZZO 
(Ratoff), sepremBer (Dieterle), REBECCA (Hitchcock), 
JANE EYRE (Stevenson), LETTER FROM AN UNKNOWN WOMAN 
(Ophiils), CASABLANCA (Curtiz), A WOMAN'S FACE (Cukor), 
UNDER CAPRICORN (Hitchcock), JOHNNY BELINDA (Negules- 
CO), GREEN DOLPHIN STREET (Saville), THE ENCHANTED COTTAGE 
(Cromwell), NOW VOYAGER (Rapper), LEAVE HER TO HEAVEN 
(Stahl), THE FOXES OF HARROW (Stahl). Ref. actresses, par- 
ticularly Joan Fontaine, ingrid Bergman, joan Crawford. 

Rossellini, Roberto 

Hughes, john. Recent Rossellini. 10:4 july-Aug ‘74, 16-21. 
illus. THE RISE OF LOUIS XIV, SOCRATES, BLAISE PASCAL, AUGUSTINE 
OF HIPPO, and AGE OF THE MEDIC}. 

Wood, Robin. ingrid Bergman on Rossellini. 10:4 July-Aug 
‘74, 12-15. illus. Interview with Bergman. Working with 

Rossellini. Ref. the series he made with Bergman during 
the early ‘50s: STROMBOLI, EUROPA ‘51 and VOYAGE IN ITALY. 

Wood, Robin. Rossellini. 10:4 July-Aug ‘74, 6-11. illus. Analysis 
of his films. Ref. the series he made with Ingrid Bergman during 
the early ‘50s: stROMBOLI, EUROPA ‘51 and VOYAGE IN ITALY. 

Sandrich, Mark 

Byron, Stuart. journals: Boston. 10:3 May-june ‘74, 2, 4-5, 62. 
Includes brief review of A WOMAN REBELS. 

Sayre, Nora 

Corliss, Richard. Nora Sayre: Out of Her Depth. 10:1 Jan-Feb 
‘74, 37. Evaluation of Sayre as second-string film critic for the 
New York Times. 

Sirkin, Elliot. Nora Sayre: A Free Agent. 10:1 Jan-Feb ‘74, 36. 
illus. Evaluation of Sayre as second-string film critic for the 
New York Times. 

Sets and Settings 

See: Location Shots 

Steiger, Artie 

Silver, Charles. People We Like. 10:4 july-Aug ‘74, 30. illus. 
Steiger as a projectionist. 

Studios 

Farber, Stephen. journals: L.A. 10:1 Jan-Feb ‘74, 2, 61-62. Shut- 
down of studios (ref. MGM and financial trouble of Columbia) 
could save movie industry by breaking distribution 
strangleholds. 

See Also: Warner Brothers Studio 

Tehran international Film Festival (2nd) 

Ward, Melinda. journals: Tehran. 10:2 Mar-Apr ‘74, 2, 7. 

Telluride Film Festival (1st) 

Nellhaus, Peter. Tsimmmes at Telluride. 10:6 Nov-Dec ‘74, 38. il- 
lus. Ref. Leni Riefenstahl’s appearance at Telluride. 

Tyler, Parker 

Vogel, Amos. Independents. 10:6 Nov-Dec ‘74, 35. In 
memoriam. 

United Kingdom 

journals: London. 10:1 Jan-Feb, 10:2 Mar-Apr, Nov-Dec ‘74. 
Semi-regular column. Various authors. Pot-pourri of the 
British film scene. 

USA 

Appel, Alfred jr. Frederick's of Hollywood. 10:1 Jan-Feb ‘74, 
41-45. illus. Being a Hollywood movie fan in the ‘40s. The 
iconography of popular culture: how life imitates art. 

Bourget, jean-Loup. Romantic Dramas of the Forties: An 
Analysis. 10:1 Jan-Feb "74, 46-51. illus. 

Byron, Stuart. THE Exorcist... Or Part of a Pixenomenon? 10:3 
May-june ‘74, 33, 35. illus. Statistics on the 1974 film industry. 
Ref. biggest box-office hits. 

Dorr, john. The Griffith Tradition. 10:2 Mar-Apr’74, 48-54. illus. 
American narrative cinema, silent period through the 30's 
evolution of the Griffith Tradition (montage aesthetic) as op- 
posed to the Murnau Tradition (moving-camera aesthetic). 
Ref. Dwan, De Mille and Griffith. 

See also: Boston Film Scene; Los Angeles Film Scene; Film Noir 


Violence in Films 

Appel, Alfred jr. Film Noir: The Director: Fritz Lang's 
American Nightmare. 10:6 Nov-Dec ‘74, 12-17. illus. Vio- 
lence in American films, film noir, Fritz Lang. Ref. woman 
IN THE WINDOW, 

Farber, Stephen. Film Noir: The Society: Violence and the 

Bitch Goddess. 10:6 Nov-Dec ‘74, 8-11. illus. Film noir 


and the linkin g of success and violence. 

Schrader, Paul. Yakuza-Eiga: A Primer (We're Outlaws but 
We're Humane). 10:1 Jan-Feb ‘74, 8-17. illus. Violence 
and yakuza-eiga, the Japanese gangster film. 

Von Stroheim, Erich 

Rosenbaum, jonathan. Second Thoughts on Stroheim. 
10:3 May- june ’74, 6-13. illus. Analysis of his films. 

Walker, Robert 

Newman, David. People We Like. 10:3 May- june ‘74, 36. il- 
lus. Appreciation. 

Warner Brothers Studio 

Byron, Stuart. The Industry: Print the Legend. 10:5 Sept- 
Oct '74, 32-33, 66. Pop journalism is encouraged by the 
film industry. Ref. Ted Ashley and Warner Bros. 

Byron, Stuart. John Calley Interview. 10:6 Nov-Dec ‘74, 
39-43. illus. Warner Bros.’ films, directors, policies of the 
last few years. 

Welles, Orson 

Rosenbaum, Jonathan. Journals: Paris. 10:1 Jan-Feb’74, 2, 
6, 58, 60. Includes QUESTION MARK (Welles and Reichen- 
bach). 

Wilder, Billy 

Jensen, Paul. Film Noir: The Writer: Raymond Chandler: 
The World You Live In. 10:6 Nov-Dec ’74, 18-26. illus. 
Raymond Chandler and Hollywood. Includes DousLe IN- 
DEMNITY. 

Young, Neil 

Byron, Stuart. journals: Boston. 10:3 May-June ‘74, 2, 4-5, 
62. Includes JOURNEY THROUGH THE PAST. 

Zagreb Film Festival 

Maltin, Leonard. Journals: Zagreb. 10:5 Sept-Oct ‘74, 6, 8, 
68, 70. illus. 

Zimmerman, Vernon 

Farber, Stephen. journals: L.A. 10:1 Jan-Feb ‘74, 2, 61-62. 
Shutdown of studios could save movie industry by break- 
ing distribution strangleholds. Many creative films hav- 
ing distribution problems: ref. UNHOLY ROLLERS and 
DEADHEAD MILES and ALL-AMERICAN BOY (Eastman). 


AUTHORS 


Andrew, Dudley 
Critics: Harry Alan Potamkin. 10:2 Mar-Apr ‘74, 55-57. Biog- 
taphical account of Potamkin as a critic. 
Appel, Alfred jr. 
The End of the Road: Dark Cinema and Lolita. 10:5 Sept-Oct '74, 
25-31. illus. Film noir titles and characteristics. Noir and 
Nabokov’s rovel, Lolita, compared. 
Film Noir: The Director: Fritz Lang’s American Nightmare. 10:6 
Nov-Dec ‘74, 12-17. illus. Film noir, violence in America, 
Lang, and THE WOMAN IN THE WINDOW. 
Frederick's of Hollywood. 10:1 Jan-Feb ‘74,4 1-45. illus. Being a 
Hollywood movie fan in the ‘40s. The iconography of popular 
culture: how life imitates art. 
Bourget, jean-Loup 
Romantic Dramas of the Forties: An Analysis. 10:1 Jan-Feb '74, 
46-51. illus. Hollywood romantic films. 
Brossard, Chandler 
Problems of Being the Real Me. 10:3 May-june’74, 21. DEAD OF 
NIGHT and THE DENTIST (Pearce). 1960 program note for the 
New Yorker Theater. 
Byron, Stuart 
The Exorcist . . .or Part of a Phenomenon? 10:3 May-june '74, 
33,35. illus. Statistics on the 1974 film industry. Ref. biggest 
box-office hits. 
The Industry: Print the Legend. 10:5 Sept-Oct '74, 32-33,46. Pop 
journalism is encouraged by the film industry. Ref. Ted Ashley 
and Warner Bros. 
journals: Boston. 10:3 May-June ‘74, 2,4-5,62. Boston/ 
Cambridge film scene. 
Cohen, Mitchell 
Film Noir: The Actor: Villains and Victims. 10:6 Nov-Dec ‘74, 
27-29. illus. Noir characters: Bridge between chauvinistic 
heroism of WW Ii combatant and nihilistic antiheroism and 
torn-T-shirt glamour of Brando-Dean era. Who are and what 
characterizes the noir actors and actresses? 
Corliss, Mary 
journals: Cannes. 10:5 Sept-Oct ‘74, 2,66. illus. Ref. the Marché 
du film. 
Corliss, Richard 
The Editorial Eye: Apres le Deluge. 10:6 Nov-Dec ’74, 38. De- 
clining publication and reading of books about film. Includes 
listing of books published in 1974 by contributors to Film 
Comment. 
The Editorial Eye: Sweet and Sour Movie. 10:4 july-Aug ‘74, 59. 
illus. sweet movie (Makavejev). 
A HARD DAY'S NIGHT (Richard Lester). 10:3 May-June ‘74, 25. 
Nora Sayre: Out of Her Depth. 10:1 Jan-Feb '74, 37. Evaluation 
of Sayre as second-string film critic for the New York Times. 
Outlaws, Auteurs, and Actors: 10:3 May-June ‘74, 14-15. illus. 
includes interview with Keith Carradine and Shelley Duvall. 
THIEVES LIKE US (Robert Altrnan). 

Dawson, jan 

journals: London. 10:1 jan-Feb '74, 24,6. DON’T LOOK NOW 
(Nicolas Roeg). 

stavisky (Alain Resnais). 10:5 Sept-Oct '74, 38. illus. 

The Invisible indivisible Man. 10:6 Nov-Dec ‘74, 51-57. illus. In- 
terview with Alexander Kluge. Philosophy, theme, technique 
in his films. 


Dempsey, Michael 

Altman: The Empty Staircase and the Chinese Princess. 10:5 
Sept-Oct ‘74, 10-17. illus. Character, situation, theme, 
technique in Altman. Ref. MCCABE AND MRS. MILLER, THIEVES 
LIKE US, CALIFORNIA SPLIT, THE LONG GOODBYE, BREWSTER 
MCCLOUD, M*A*S*H. 

Deutelbaum, Marshall 

Film Favorites. 10:3 May-june 74, 16-18. illus. HOODOO ANN 
(Lloyd Ingraham). 

Dorr, john 

The Griffith Tradition. 10:2 Mar-Apr ‘74, 48-54. illus. American 
narrative cinema: the evolution of the Griffith Tradition (mon- 
tage aesthetic) as opposed to the Murnau Tradition (moving- 
camera aesthetic). Ref. Dwan, DeMille, Griffith. 

Durgnat, Raymond 

The Family Tree of Film Noir. 10:6 Nov-Dec ‘74, 6-7. (adapted 
from Cinema, U.K., Aug ‘70) Chart of Noir titles. 

THE MILKY Way (Luis Bufuel). 10:4 July-Aug ‘74, 37-42. illus. 

Mth. Marilyn Monroe. 10:2 Mar-Apr ‘74, 23-31. illus. The MM 
myth. 

OLUCKY MAN! (Lindsay Anderson). 10:1 Jan-Feb ‘74, 38-40. illus. 

TRISTANA (Luis Bufuel). 10:5 Sept-Oct ‘74, 54-62. illus. 


Farber, Stephen 

THE Exorcist (William Friedkin). 10:3 May-June '74, 32,34-35. 
illus. > 

Journals: L.A. 10:1 Jan-Feb, 10:4 July-Aug, 10:6 Nov-Dec ‘74. 
Regular column. Pot-pourri of the Los Angeles/Hollywood 
film scene/industry. 

Film Noir: The Society: Violence and the Bitch Goddess. 10:6 
Nov-Dec ‘74, 8-11. illus. Noir films link success and violence. 
Ref. MILDRED PreRce (Michael Curtiz). 

Feiffer, jules 

GOLD DIGGERS OF 1933 (Mervyn Leroy). 10:3 May-June ‘74, 
21-22. 1960 program note for the New Yorker Theater. 

Ferguson, Otis 

Lewis Milestone “Action!” 10:2 Mar-Apr ‘74, 46-47. illus. un- 
finished draft of an article written in 1941. Milestone as a di- 
rector. 


Gill, Brendan 

Movies and Architecture. 10:4 July-Aug ‘74, 28-29. illus. Kinds 
of architecture to be encountered in the movies. Location 
shots in cities through the decades. Ref. scenes in New York 
City. 

Greenspun, Roger 

BEFORE THE REVOLUTION (Bernardo Bertolucci). 10:3 May-June 
‘74, 22-23. 1965 program note for the New Yorker Theater. 

House and Garden: Three Films by Jean Renoir. 10:4 july-Aug 
‘74, 22-27. illus. DIARY OF A CHAMBERMAID, THE LOWER DEPTHS, 
PICNIC ON THE GRASS. 

Leaving the Times: or How | Came to Lose My job as a Second 
String Movie Critic for the New York Times. 10:1 Jan-Feb '74, 
18-22. What type of criticism informs the New York Times? 
Ref. his own, Stanley Kauffmann’s and Renata Adler's experi- 
ences. 

LETTER FROM AN UNKNOWN WOMAN (Max Ophiils). 10:6 Nov-Dec 
'74,47-50. illus. 

New Directors/New Films. 10:5 Sept-Oct '74, 44-47. illus. Re- 
view of this year’s offerings at the New Directors/New Films 
series at the Museum of Modern Art. 

The New Yorker Theater In Memoriam. 10:3 May-June ‘74, 
18-19. illus. 


Harcourt, Peter 

Alain Resnais: Toward the Certainty of Doubt. 10:1 Jan-Feb ‘74, 
23-29. illus. Resnais’ themes. Ref. LA GUERRE EST FINIE, 
HIROSHIMA, MON AMOUR, JE T'AIME, JE T'AIME, MURIEL, LAST YEAR 
AT MARIENBAD. 

Harvey, Stephen. 

People We Like: Setsuko Hara. 10:6 Nov-Dec '74, 34. illus. Ap- 
preciation. 

Haskell, Molly 

Howard Hawks Masculine Feminine. 10:2 Mar-Apr ‘74, 34-39. 
illus. The Hawksian woman. 


Hitchcock, Alfred 

Hitchcock: Mr. Hitchcock's Address to the Film Society of 
Lincoln Center, New York, on the 29th of April, 1974. 10:4 
july-Aug ‘74, 34-35. illus. with stills ofHitchcock’s cameo 
appearances in 15 of his films. Murder as the prominent 
theme in his films. 

Hughes, john 

Recent Rossellini. 10:4 july-Aug’74, 16-21. illus. THE RISE OF 
LOUIS XIV, SOCRATES, BLAISE PASCAL, AUGUSTINE OF HIPPO, AGE OF 
THE MEDICI. 

Jameson, Richard 

Film Noir: Today: Son of Noir. 10:6 Nov-Dec ‘74, 30-33. illus. 
CHINATOWN (Polanski), THE LONG GOODBYE (Altman), and 
GUMSHOE (Frears). 

Update: Sergio Leone. 10:2 Mar-Spr’74, 32-33. ONCE UPON A 
TIME IN THE WEST. 

Jensen, Paul 

Film Noir: The Writer: Raymond Chandler: The World You 
Live In. 10:6 Nov-Dec ‘74, 18-26. illus. Raymond Chandler 
and Hollywood. Ref. adaptations by Chandler and by 
others of his Philip Marlowe hero (MURDER MY SWEET, THE 
BIG SLEEP, LADY IN THE LAKE, MARLOWE, THE LONG GOODBYE), 
DOUBLE INDEMNITY, THE BLUE DAHLIA, and STRANGERS ON A 
TRAIN. 

Kabak, Wayne 

ANIMAL CRACKERS (Victor Heerman). 10:4 July-Aug ‘74, 32-33. 
illus. 
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Griffith, David Wark 

Dorr, john. The Griffith Tradition. 10:2 Mar-Apr ’74, 48-54. illus. 
American narrative cinema: the evolution of the Griffith Tradi- 
tion (montage aesthetic) as opposed to the Murnau Tradition 
(moving-camera aesthetic). Ref. Griffith, Dwan, and De Mille. 

Hackman, Gene 

Hamill, Pete. Hackman. 10:5 Sept-Oct '74, 40-44. illus. filmogr. 
Interview. His philosophy, style of acting. 

Hanoun, Marcel 

Rosenbaum, jonathan. journals: Paris. 10:1 Jan-Feb'74, 2, 6, 58, 
60. Includes AUTUMN. 

Hara, Setsuko 

Harvey, Stephen. People We Like. 10:6 Nov-Dec ‘74, 34. illus. 
Appreciation. 

Hawks, Howard 

Haskell, Molly. Howard Hawks Masculine Feminine. 10:2 
Mar-Apr '74, 34-39. illus. The Hawksian woman. 

Jensen, Paul. Film Noir: The Writer: Raymond Chandler: The 
World You Live In. 10:6 Nov-Dec ‘74, 18-26. illus. Raymond 
Chandler and Hollywood. Ref. adaptations by Chandler and 
by others of his Philip Marlowe hero. Includes THE BIG SLEEP. 

McBride, joseph and Peary, Gerald. Hawks Talks: New Anec- 
dotes from the Old Master. 10:3 May-June ‘74, 44-53. illus. 
Interview. His career and films. 

Hazan, jack 

Robinson, David. a 8iGGER spLasH. 10:5 Sept-Oct '74, 37. illus. 

Heerman, Victor 

Kabak, Wayne. ANIMAL CRACKERS. 10:4 July-Aug ‘74, 32-33. illus. 

Hellman, Monte 

Rosenbaum, Jonathan. journals: Paris-London. 10:6 Nov-Dec 
‘74, 4, 61. illus. Includes COCKFIGHTER. 

Hitchcock, Alfred 

Hitchcock, Alfred. Hitchcock: Mr. Hitchcock’s Address to the 
Film Society of Lincoln Center, New York, on the 29th of April, 
1974. 10:4 July-Aug’74, 34-35. illus. with stills of Hitchcock's 
cameo appearances in 15 of his films. Murder as the promi- 
nent theme in his film. 

Jensen, Paul. Film Noir: The Writer: Raymond Chandler: The 
World You Live In. 10:6 Nov-Dec ‘74, 18-26. illus. Raymond 
Chandler and Hollywood. Includes STRANGERS ON A TRAIN. 

Roud, Richard. in Broad Daylight. 10:4 July-Aug ‘74, 36. The 
abnormal, the unexpected in Hitchcock’s films. 

Sarris, Andrew. Alfred Hitchcock: Prankster of Paradox. 10:2 
Mar-Apr ‘74, 8-9. illus. Hitchcock: Stylistic surfaces and 
spiritual depths. 

Sarris, Andrew. FOREIGN CORRESPONDENT. 10:3 May-June ‘74, 22. 
1961 program note for the New Yorker Theater. 

Hollywood 

Farber, Stephen. journals: L.A. 10:1 Jan-Feb, 10:4 July-Aug, 10:6 
Nov-Dec ‘74. Semi-regular column. Pot-pourri of the Los 
Angeles/Hollywood film scene/industry. 

See Also: USA 

Independent Films 

Vogel, Amos. Independent Film. 10:3 May-June, 10:4 July- 
Aug, 10:5 Sept-Oct, 10:6 Nov-Dec ‘74. Regular column. 

Ingraham, Lloyd 

Deutelbaum, Marshall. Film favorites. 10:3 May-June ‘74, 

16-18. illus. HOODOO ANN. 
Japan 
Schrader, Paul. Yakuza-Eiga: A Primer (We're Outlaws but 
We're Humane). 10:1 Jan-Feb ‘74, 8-17. illus. Yakuza- 
eiga, the Japanese gangster film: history, themes, genre 
conventions, stylistics, personalities (stars and direc- 
tors), screenwriters, producers. 
Kael, Pauline 
Farber, Stephen. Journals: L.A. 10:6 Nov-Dec ‘74, 2,58. il- 
lus. Advertising and the future of American cinema. Ref. 
Kael’ s New Yorker article, “On the Future of Movies.” 
Kluge, Alexander 
Dawson, Jan. Alexander Kluge. 10:6 Nov-Dec '74, 51-57. il- 
lus. Interview. Philosophy, theme, technique in his films. 
Lang, Fritz 
Appel, Alfred, Jr. Film Noir: The Director: Fritz Lang's 
American Nightmare. 10:6 Nov-Dec ‘74, 12-17. illus. 
Lang, violence, film noir, and THE WOMAN IN THE WINDOW. 
Leni, Paul 
Koszarski, Richard. Moving Pictures: Hal Mohr's 
Cinematography. 10:5 Sept-Oct 48-53. illus. includes 
interview with Mohr. Mohr as a cinematographer. In- 
cludes THE LAST WARNING. 
Leone, Sergio 
Jameson, Dick. Update: Sergio Leone. 10:2 Mar-Apr ‘74, 
32-33. ONCE UPON A TIME IN THE WEST. 
Leroy, Mervyn 
Feiffer, Jules. GOLD DIGGERS OF 1933. 10:3 May-!une ‘74, 
21-22. 1960 program note for the New Yorke: [heater. 
Lester, Richard 
Corliss, Richard. A HARD DAY'S NIGHT. 10:3 May- June ‘74, 25. 
Monaco, James. Some Late Clues to the Lester Direction. 
10:3 May-June ’74, 25-31. illus. Chronotogical analysis of 
his films. 
Lighting 
Place, J.A. and Peterson, L.S. Some Visual Motifs of Film 
Noir. 10:1 Jan-Feb ‘74, 30-35. illus. The Noir photo- 
graphic style: antitraditional lighting and camera; the 
Noir directorial style: antitraditional mise-en-scéne. 
Lincoln Center, 
See: New Directors/New Films Series ; New York Film Festival 
Location Shots 
Gill, Brendan, Movies and Architecture. 10:4 july-Aug ‘74, 
28-29. illus. Kinds of architecture to be encountered in the 


movies. Location shots in cities through the decades. Ref. 
scenes of New York City. 


London Film Festival 
Roud, Richard. journals: London. 10:2 Mar-Apr ‘74, 2, 4. 
London Film Scene 


Journals: London. 10:1 Jan-Feb, 10:2 Mar-Apr, 10:6 Nov-Dec 
‘74. Semi-regular by various authors. Pot-pourri of the British 
film scene. 

Los Angeles Film Scene 

Farber, Stephen. journals: L.A. 10:1 Jan-Feb, 10:4 July-Aug, 10:6 
Nov-Dec ‘74. Semi-regular column. Pot-pourri of the Los 
Angeles/Hollywood film scene/industry. 

Los Angeles International Film Exposition (3rd) 

Farber, Stephen. journals: Los Angeles. 10:4 July-Aug ‘74, 4-5. 
illus. 

Lubitsch, Ernst 

Petrie, Graham. Theater Film Life. 10:3 May-June '74, 38-43. il- 
lus. Illusions on the screen create a new perspective on human 
existence rather than a mere reflection of it. Ref. 10 BE OR NOT 
TO BE, THE GOLDEN COACH (Renoir), THE MAGICIAN (Bergman), 
and LAST YEAR AT MARIENBAD (Resnais). 

Makavejev, Dusan 

Corliss, Richard. The Editorial Eye: Sweet and Sour Movie. 10:4 
july-Aug ‘74, 59. illus. sweet MOVIE. 

Malle, Louis 

Dawson, Jan. LACOMBE LUCIEN. 10:5 Sept-Oct '74, 36-37. illus. 
Interview with Malle. 

Rosenbaum, Jonathan. journals: Paris. 10:3 May-June ‘74, 2, 
62-63. Includes LACOMBE LUCIEN. 

Marlowe, Philip (character in films) 

Jensen, Paul. Film Noir: The Writer, Raymond Chandler: The 
World You Live In. 10:6 Nov-Dec '74, 18-26. illus. Raymond 
Chandler and Hollywood. Ref. adaptations by Chandler and 
by others of his Philip Marlowe hero: MURDER MY SWEET, THE 
BIG SLEEP, LADY IN THE LAKE, MARLOWE, and THE LONG GOODBYE. 

Marshall, George 

jensen, Paul. Film Noir: The Writer: Raymond Chandler: The 
World You Live In. 10:6 Nov-Dec ‘74, 18-26. illus. Raymond 
Chandler and Hollywood. includes THE 81 UE DAHLIA. 

Milestone, Lewis 

Ferguson, Otis. Lewis Milestone ‘Action!’ 10:2 Mar-Apr ‘74, 
46-47. illus. unfinished draft of an article written in 1941. 

Milestone as a director. 

Mise-en-scene 

Place, j.A. and Peterson, L.S. Some Visual Motifs of Film Noir. 
10:1 Jan-Feb '74, 30-35. illus. The Noir photographic style: 
antitraditional lighting and camera; the Noir directorial style: 
antitraditional mise-en-scéne. 

Mohr, Hal 

Koszarski, Richard. Moving Pictures: Hal Mohr's 
Cinematography. 10:5 Sept-Oct'74, 48-53. illus. Includes 
an interview with Mohr. Mohr as a cinematographer. Ref. 
BROADWAY, CAPTAIN OF THE GUARD, and THE LAST PERFORMANCE 
(Fejos) and THE LAST WARNING (Leni). 

Monroe, Marilyn 

Durgnat, Raymond. Myth. Marilyn Monroe. 10:2 Mar-Apr 
'74, 23-31. illus. The MM myth. Based on an assessment 
of Norman Mailer’ s book, Marilyn. 

Montage 

Dorr, John. The Griffith Tradition. 10:2 Mar-Apr ‘74, 48-54. 
illus. American narrative cinema: the evolution of the 
Griffith Tradition (montage aesthetic) as opposed to the 
Murnau Tradition (moving camera aesthetic). Ref. Dwan, 
De Mille, and Griffith. 

Montgomery, Robert 

Jensen, Paul. Film Noir: The Writer: Raymond Chandler: 
The World You Live In. 10:6 Nov-Dec ‘74, 18-26. illus. 
Raymond Chandler and Hollywood. Ref. adaptations by 
Chandler and by others of his Philip Marlowe hero. In- 
cludes LADY IN THE LAKE. 

Moving Camera 

Dorr, John. The Griffith Tradition. 10:2 Mar-Apr ‘74, 48-54. 
ius. American narrative cinema: the evolution of the 
Griffith Tradition (montage aesthetic) as opposed to the 
Murnau Tradition (moving-camera aesthetic). Ref. Dwan, 
De Mille, and Griffith. 

Museum of Modern Art 

See: New Directors/New Films Series at MOMA 

Nabokov, Viadimir 

Appel, Alfred Jr. The End of the Road: Dark Cinema and 
lolita. 10:5 Sept-Oct ‘74, 25-31. illus. Film Noir titles and 
characteristics. Noir and Nabokov's novel, Lolita, com- 
pared. 

New Directors/New Films Series at the Museum of Modern Art 

Greenspun, Roger. New Directors/New Films. 10:5 Sept- 
Oct ‘74, 44-47. illus. Review of this year’s offerings: 
BAWDY TALES (Citti), THE PROMISED LAND (Littin), BLACK HOLI- 
DAY (Leto), OVER NIGHT (Thome), THE RED TRAIN (Ammann), 
ALL NUDITY SHALL BE PUNISHED (Jabor), CASTLE OF PURITY 
(Ripstein), ORDINARY TENDERNESS (Leduc), BUT WHERE 15 
DANIEL VAX ? (Heffner). 

New York City in Films 

Gill, Brendan. Movies and Architecture. 10:4 July-Aug ‘74, 
28-29. illus. Kinds of architecture to be encountered in 
the movies. Location shots in cities through the decades. 
Ref. scenes of New York City. 

New York Film Festival 7 

Koszarski, Richard and johnson, William. New York Film 
Festival Reviews. 10:6 Nov-Dec ‘74, 36-37. illus. 

New York Film Festival Preview. 10:5 Sept-Oct ‘74, 34-38. il- 


lus. Roud on Bufuel’s sPectRre OF LIBERTY, Malle on his 


LACOMBE LUCIEN, D. Robinson on Hazan’ s A BIGGER SPLASH, 

Dawson on Resnais’ STAVISKY. 

New York Film Scene 

Vogel, Amos. independent Film. 10:3 May- june ‘74, 37. 
Changes in the New York independent film scene. 

New York Times, Film Criticism in 

Corliss, Richard. Nora Sayre: Out of Her Depth. 10:1 Jan- 
Feb ‘74, 37. Evaluation of Sayre as the second- string film 
critic for the Times. 

Greenspun, Roger. Leaving the Times: or How | Came to 
Lose My job as a Second String Movie Critic for the New 
York Times. 10:1 Jan-Feb ‘74, 18-22. What type of criti- 
cism informs the Times? Ref. Greenspun’s, Stanley 
Kauffmann’ s, and Renata Adler's experiences. 

Sirkin, Elliott. Nora Sayre: A Free Agent. 10:1 Jan-Feb ‘74, 
36. illus. Evaluation of Sayre as the second string film cri- 
tic for the Times. 

New Yorker Theater 

Greenspun, Roger. The New Yorker Theater In Memoriam. 
10:3 May-June ‘74, 10-19. illus. Followed (pp. 20-23) by 
samples of the New Yorker Theater's program notes. 

Noir, Film 

Appel, Alfred jr. The End of the Road: Dark Cinema and 
Lolita. 10:5 Sept-Oct '74, 25-31. Film noir titles and 
characteristics. Noir and Nabokov’s novel, Lolita, com- 
pared. 

Appel, Alfred Jr. Film Noir: The Director: Fritz Lang's 
American Nightmare. 10:6 Nov-Dec ‘74, 12-17. illus. Film 
Noir, violence in American films, Fritz Lang, and THE 
WOMAN IN THE WINDOW. 

Cohen, Mitchell. Film Noir: The Actor, Villains and Victims. 
10:6 Nov-Dec ‘74, 27-29. illus. Noir characters: bridge be- 
tween chauvinistic heroism of WW Il combatant and 
nihilistic anti-heroism and torn-T- shirt glamour of 
Brando-Dean era. Who are and what characterizes Noir 
actors and actresses? 

Durgnat, Raymond. The Family Tree of Film Noir. 10:6 
Nov-Dec ‘74, 6-7. adaptated from Cinema (U.K, Aug '70). 
Chart of Film Noir titles. 

Farber, Stephen. Film Noir: The Society: Violence and the 
Bitch Goddess. 10:6 Nov-Dec ‘74, 8-11. illus. Noir films 
link success and violence. Ref. MILDRED PERCE (Curtiz). 

Jameson, Richard. Film Noir: Today: Son of Noir. 10:6 
Nov-Dec ‘74, 30-33. illus. Ref. CHINATOWN (Polanski), THE 
LONG Goopere (Altman), and GUMSHOE (Frears). 

Jensen, Paul. Film Noir: The Writer: Raymond Chandler: 
The World You Live tn. 10:6 Nov-Dec '74, 18-26. illus. 
Raymond Chandler and Hollywood. Ref. adaptations by 
Chandler and by others of his Philip Marlowe hero (mur- 
DER MY SWEET, THE BIG SLEEP, LADY IN THE LAKE, MARLOWE, THE 
LONG GOODBYE) plus DOUBLE INDEMNITY, THE BLUE DAHLIA, 
and STRANGERS ON A TRAIN. 

Place, J.A. and Peterson, L.S. Some Visual Motifs of Film Noir. 
10:1 Jan-Feb ‘74, 30-35. illus. The Noir photographic style: 
antitraditional lighting and camera; the Noir directorial style: 
antitraditional mise-en-scéne 

See Also: U.S.A. 

Ophiils, Max 

Greenspun, Roger. LETTER FROM AN UNKNOWN WOMAN. 10:6 
Nov-Dec '74, 47-50. illus. 

Sarris, Andrew. LA SIGNORA Di TUTTI. 10:6 Nov-Dec '74, 44-46. 
illus. 

Paris Film Scene 

Rosenbaum, jonathan. Journals: Paris. 10:1 Jan-Feb, 10:2 Mar- 
Apr, 10:3 May-June, 10:4 July-Aug, 10:6 Nov-Dec ‘74, Regu- 
lar column. Pot-pourri of the French film scene. 

Polanski, Roman 

jameson, Richard. Film Noir: Today: Son of Noir. 10:6 Nov-Dec 
‘74, 30-33. illus. CHINATOWN, THE LONG GOODBYE (Altman), 
and GuMSHOE (Frears). 

Rosenbaum, jonathan. journals: Paris-London. 10:6 Nov-Dec 
'74, 4, 61. illus. includes CHINATOWN. 

Potamkin, Harry Alan 

Andrew, Dudley. Critics: Harry Alan Potamkin. 10:2 Mar-Apr 
‘74, 55-57. Biographical account of Potamkin as a critic 

Preminger, Otto 

Rosenbaum, jonathan. journals: Paris. 10:1 jan-Feb‘74, 2, 6, 58, 
60. Includes SUCH GOOD FRIENDS. 

Publicity For Films 

See Advertising for Films 

Reichenbach, Francois 

Rosenbaum, jonathan. journals: Paris. 10:1 jan-Feb'74, 2, 6, 58, 
60. Includes QUESTION Mark (Reichenbach and Welles). 

Renoir, jean A 

Greenspun, Roger. House and Garden: Three Films by Jean Ren- 
oir. 10:4 July-Aug ‘74, 22-27. illus. DIARY OF A CHAMBER- 
MAID, THE LOWER DEPTHS, and PICNIC ON THE GRASS. 

Petrie, Graham. Theater Film Life. 10:3 May-June ‘74, 38-43. il- 
lus. Ilusions on the screen create a new perspective on human 
existence rather than just a mere reflection of it. includes 1 HE 
GOLDEN COACH. 

Resnais, Alain 

Dawson, jan. stavisxy. 10:5 Spet-Oct ‘74, 38. illus. 

Harcourt, Peter. Alain Resnais: Toward the Certainty of Doubt. 
10:1 Jan-Feb ‘74, 23-29. illus. Resnais’ themes. Ref. LAsT vEAR 
AT MARIENBAD, LA GUERRE EST FINIE, HIROSHIMA, MON AMOUR, JE 
T’AIME, jE T AIME, and MURIEL. 

Petrie, Graham. Theater Film Life. 10:3 May- June ‘74, 38-43, 
illus. Musions on the screen create a new perspective on 
human existence rather than just a mere reflection of it. 
Includes LAST YEAR AT MARIENBAD. 
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Steamboat ‘Round the Bend (U.S., John Ford). 

Rubin, Martin. 10:1 Jan.-Feb. ‘74, 54-57. illus. 

Strangers on a Train (U.S., Alfred Hitchcock). 

Jensen, Paul. 10:6 Nov.-Dec. ‘74, 18-26. illus. 

Stromboli (italy, Roberto Rossellini). 

Wood, Robin. 10:4 July-Aug. ’74, 6-11. illus. 

Wood, Robin. 10:4 July-Aug. ‘74, 12-15. illus. Interview with 
Ingrid Bergman. 

Such Good Friends (U.S., Otto Preminger). 

Rosenbaum, Jonathan. 10:1 Jan.-Feb. ’74, 2, 6, 58, 60. 

Sweet Movie (Yugoslavia, Dusan Makavejev). 

Corliss, Richard. 10:4 July-Aug. ‘74, 59. illus. 

Thieves Like Us (U.S., Robert Altman). 

Dempsey, Michael. 10:5 Sept.-Oct. ‘74, 10-17. illus. 

Harvey, Stephen & Corliss, Richard. 10:3 May-June ‘74, 
14-15. illus. Includes interview with Keith Carradine & 
Shelley Duvall. 

To Be or Not to Be (U.S., Ernst Lubitsch). 

Petrie, Graham. 10:3 May-June ’74, 38-43. illus. 

Tout va bien (France, Jean-Luc Godard & Jean-Pierre Go- 
rin). 

Simmons, Steven. 10:3 May-June ‘74, 54-59. illus. 

Tristana (Spain, italy, France, Luis Bufiuel). 

Durgnat, Raymond. 10:5 Sept.Oct. '74, 54-62. illus. 

Unholy Rollers (U.S., Vernon Zimmerman). 

Farber, Stephen. 10:1 Jan.-Feb. ‘74, 2, 61-62. 

Voyage in Italy (viAGGIO IN ITALIA, STRANGERS, THE LONELY WOCe 
MAN, Italy, Roberto Rossellini). 

Wood, Robin. 10:4 july-Aug. ‘74, 6-11. illus. 

Wood, Robin. 10:4 July-Aug. ‘74, 12-15. illus. interview with 
Ingrid Bergman. 

Werewolf, The (U.S., Milton Moses Ginsberg). 


Byron, Stuart. 10:3 May-June ‘74, 2, 62. 

Woman in the Window, The (U.S., Fritz Lang). 

Appel, Alfred jr. 10:6 Nov.-Dec. ‘74, 12-17. illus. 

Woman Rebels, A (U.S., Mark Sandrich). 

Byron, Stuart. 10:3 May- June ‘74, 2, 4-5, 62. 

Yakuza, The (U.S., Sydney Pollack). 

Schrader, Paul. 10:1 Jan.-Feb.'74, 8-17. illus. includes script 
extract. 


BOOK REVIEWS 


Burch, Noel. Theory of Film Practice. Praeger, New York, 
1973. 10:2 Mar-Apr ‘74, 57-58 rev. Noel Carroll. 

Dovzhenko, Alexander. Alexander Dovzhenko: The Poet as 
Filmmaker (edited & translated by Marco Carynnyk). MIT 
Press, Cambridge, 1973. 10:4 july-Aug ‘74, 57-58. rev. 
Stuart Liebrnen. 

Gifford, Denis. The British Film Catalogue, 1895-1970: A Refer- 
ence Guide. McGraw-Hill, New York, 1973. 10:3 May- June 
'74, 61. rev. Marshall Deutelbaum. 

Guiles, Fred Lawrence. Norma Jean. McGraw-Hill, New York, 
1969. 10:2 Mar-Apr ‘74, 23-31. illus. Part of an article, by 
Raymond Dur gnat, on the Marilyn Monroe myth. 

Haskell, Molly. From-Reverence to Rape: The Treatment of 
Women in the Movies. Holt, Rinehart & Winston, New York, 
1973. 10:4 July-Aug 1974, 54-56. rev. Janet Sternberg. 

Koch, Stephen. Stargazer: Andy Warhol’s World and His Films. 
Praeger, New York, 1973. 10:3May- june ‘74, 60-61. rev. 
Tom Hopkins. 


Leyda, Jay. Dianying: An Account of Films and the Film Audi- 
ence in China. MIT Press, Cambridge, 1972. 10:2 Mar-Apr 
74, 58-59. rev. Bill Nichols. 

Mailer, Norman. Marilyn. Grosset & Dunlap, New York, 1973. 
10:2 Mar-Apr '74, 23-31. illus. Part of an article, by 
Raymond Durgnat, on the Marilyn Monroe myth, 

Mast, Gerald. The Comic Mind: Comedy and the Movies. 
Bobbs-Merrill, New York & Indianapolis, 1973. 10:4 
July-Aug ‘74, 58. rev. William Rothman. 

Mellen, Joan. Marilyn Monroe. Pyramid, 10:2 Mar-Apr ‘74, 
23-31. illus. Part of an article, by Raymond Durgnat, on 
the Marilyn Monroe myth. 

Mellen, joan. Women and their Sexuality in che New Film. Hori- 
zon, New York, 1973. 10:4 July-Aug’74, 54-56. rev. Janet 
Sternberg. 

Metz, Christian. Film Language: A Semiotics of the Cinema. 
(translated by Michael Taylor) Oxford Univ. Press, New 
York, 1974. 10:6 Nov-Dec '74, 52-53, 61. rev. Noel Carroll. 


Pirie, David. A Heritage of Horror: The English Gothic Cinema, 
1946-1972. Avon, New York, 1974. 10:1 Jan-Feb ‘74, 4. 
rev. Jan Dawson in “ Journals: London.” 

Rosen, Marjorie. Popcorn Venus: Women, Movies and the 
American Dream. Coward, McCann & Geoghegan, New 
York, 1973. 10:4 July-Aug ‘74, 54-56. rev. Janet 
Sternburg. 

Schnitzer, Luda & Jean and Martin, Marcel. Cinema In Revolu- 
tion (translated by David Robinson). Hill & Wang, New 
York, 1973. 10:5 Sept-Oct ‘74, 64. rev. Stuart Liebman. 

Trevelyan, john. What the Censor Saw. Michael Joseph, Lon- 
don, 10:1 Jan-Feb ‘74, 4. rev. Jan Dawson in “ Journals: 
London.” 
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